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fa CHARACTERS^ 



HikariTsutsui 

His nickname is "Tsutsun." 

He is an otaku who loves the 
virtual world. Even so, he is 
asked out by a beautiful girl 
named Iroha, and takes a shot 
at a real social life through 
this relationship. His kohai, 
Ayado-san, also confessed 
her feelings to him, but he 
decisively rejected her. 




A real young girl rumored 
to be easy with the guys. 
However, she's serious about 


her feelings for Tsutsun, 
asks him out, and is in a 
relationship with him. She 
distrusted Tsutsun when he 
was kind to Ayado-san, but 
they have since reconciled. 



Tsutsun's best friend 
and fellow otaku. After 
Ayado-san rejects him, 
he abandons the cat 
ears that had shaped 
his identity. 


H kohai who had her heart 
became friends with 





Mitsuya Takanashi 

A vain "man's man" whose 
advances on Iroha flopped. He 
has somehow become friends 
with Tsutsun. 


( STORY )i 

Third-year student Hikari is an otaku with zero relationship experience. Despite that, he gets asked out 
by a real girl named Iroha and enters a relationship with her. He's upped his masculinity levels and is living 
out a "real life" relationship to the fullest. He supported Ito's love for Ayado, but it ends in rejection. But 
Ayado-san, who rejected Ito, has a change of heart... 

































































neuo. 

This is 4be aia \ w >* spe*ltmg! S'mce 4u«s *°4e is '+ s 

AppeArA^Ce below A* ImpO^A^ SCtv\t, X will be s«Abd«Al*Ng ^y 

evc'ilet^e^l a li+4le bl4- ( „ 

TuavnIc voia very *v\^cu 4o^ picking «Ap 4be *i*4b voliA^e o4 KeAl trjrl. 
X deliberA4ely d^ew a 4ew 4*11 pAge ill*s4rA4iov\s 4 0 * - 4bis volume, so X 
Uope yow e^oy 4be** ( **Aybe sl44i*g cross-legged or W,4b some swee4s. X 
l^ope yovA s4i c k Aroiwd *4il 4be e^d! 







SOMETHING 

NASTY 

TOSETWER" 
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I WON'T 
LET YOU 
RUN AWAY 
ANYMORE. 


aM 
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BUT... 
YOU'RE 
OR YINS, 
TOO... 


you CAM 
KEEP IT, 
AYAPO- 
5AM... 


' I'M ' 

SORRY FOR 
RETURNINS 
IT TO YOU 
SO LATE. 






























MUM? 

HEY! 





































































































































































TO FEEL 
SOMETHING 
FOR YOU. 






























































































































































=csinA b=ccosA 

_ a _ csin/4 _ sin/l 
b ccos/1 cos/I 


(csinA) 2 + (ccosA) 2 = c 2 
(sinA) 2 + (cost4) 2 =1 

/sinAA , 1 
\cos^4/ (coSi4) 2 


sin/l . . 

^ =tan - 4 

(tan ' 4 ),+ 1 = fc^ 4 : 


WOULD 
THAT BE 
OKAY? 


IROWA- 

OHAN... 


I WOULD 
VOU LIKE 
TO WAVE 
DINNER 
AT OUR 
MOUSE? 
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ARE YOU 
SONNA 
HAVE 
MORE 
OPEN, 
KAORU? 


STILL 

REELS 

HURT 

BY 


YOUR 
BROTHER 
\S THE 
COOLEST 
PERSON 
OF ALL 
TO ME... 


KAORU! 

DON'T 

SAY 

THINSS 

LIKE 

THAT! 


THERE 
ARE SO 
MANY 
BETTER 
SUYS OUT 
THERE.' 
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V WHAT \ 
DO I HAVE 
/ TO DO TO 
(SET YOU 
TO LIKE 
i ME? ) 


/ WHAT 
I ARE YOU 
DOINS? 
IS THIS 
POPULAR 
NOWA¬ 
DAYS? 

































































































































THEY'RE 

DOING 

THEIR 

BEST 

LIVING 

THEIR 

LIVES. 


I^HINO' 


YOU 

SHOULO BE 
DOING YOUR 
BEST LIVING 
YOURS! 


1 DON'T 
LAUOH AT 
PEOPLE 
YOU 
BARELY 
KNOW 
ANYTHING 
ABOUT' 


YOU 

IDIOT! 


ISPINO- 

EEMPAI.. 







































THEY'RE 
SUST 
BESINNINS 
THEIR 
RELATION¬ 
SHIP, SO 
RISHT NOW 
IS A VERY 
IMPORTANT 
TIME FOR 
BE THEM. 
NICE, 

OKAY? 

















































I MAVE 
TOO 
MUCH 
TIME 
ON MY 
MAN 05. 


NEVER 

GAID 

THAT. 


JUST 
FOR 
TODAY, 
I'LL 60 
ON A 
DATE 
WITH 
YOU. 


AL¬ 

THOUGH 

IT'LL 

JUGT BE 
RAMEN. 


HUH 


AGAIN 






























































WeVe iv\ 4ue. nln4u volume! Nln4U FvAnkly, X've been deeply Absorbed 
• 1A my work, SO X OAly U^d a v/A^e IdeA 4^4 eAc^ wl^e was ge44lng 
do^e slickly, bw4 wi^en X s4Ar4ed work o* 4uls volume, X was so sur¬ 
prised 4® reAl'ize 4lv*4 we were Already °n number nine! As l°*g as 4ke 
series doesn'4 ge4 discontinued, 4ke 4en4u volume W,U be released 4u«s 
yeAr. Looking bACk now, 4W ye Ars kAve pAssed since 4ke releAse o£ 4ue 
f,rs4 volume. X kAd no IdeA. Being a sloppy 4ype B parsonAlVfy, X ca^ 4 
believe 4k^4 X've been Able 4° keep 4Uis senes wp like 4 Lis- 






















































































































































































































































































WHOA! 


WELL, T 
HAVEN'T 
BEEN 
TO AN 
AQUA¬ 
RIUM IN I 
A LONE 
TIME/ 


LOOK 

AT 

THAT 

OVER 

THERE! 


ARE 

you 

GONNA I 
BE THIG 
ENER¬ 
GETIC 
FOR TME 
WHOLE 
DAY..? i 


IT'S 

HUGE, 

TAKA- 

NASHt- 

KUN! 


NOT SO 
LOUP, 
ISHIN O- 
SNN. 
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HUH? 

WHA? 

WHY 


: KEY, 
ACTUALLY 
THAT'S 
TSUTSUI'S 
LITTLE 
BROTHER, 
ISN'T IT...?'' 


J DIDN'T \ 
\( VOU I 

\ s^y 
.-Y you 

r _WSRS 

1 GOING 

TO PLAN 
WITH 
KIRARA- , 

THAT TODAY?) 
IS NOT 

KIRARA- I 

CHAN! 

















































YOU'RE 

PATINO 



m Me p^R’sm 

mpuippm 

wgmuiGmm 
WeMt-epJbm 
fetibo&i mam 

GUVS LOOK 
EXACTLY 
ALIKE. 


TnoWM 

DON'T! 

DON'T 

SAY 

THAT! 


I'M SO 
SORRY 
FOR 
LYING. 


I LOVE 
KAORU- 
KUN...! 
























WE'RE 

&OIN& 

HOME, 

ANZU! 


RELAX 
FOR A 
SEC¬ 
OND.' 


I5HIM O- 
5AM, 
50R RY, 
BUT I'LL 
MAKE IT 
UP TO 
YOU. 


YOU'RE 
BEIM5 50 
WARP ON 
HER' 


I KNOW 
YOU'RE 
HER 615 
BROTHER, 
BUT 

TWERE'5 
MO MEEP 
TO PULL 
HER AWAY 
LIKE THAT! 


mmum 

STAY 
OUT OF 
H --> ■ 
ISHINO- 

IMI 




























i DON'T 
STEP INTO 
OTHER 
PEOPLE'S 
[BUSINESS. 


IT'S 

REALLY 

NOT 

WEL¬ 

COME. 


RUN, 

KAORU- 

KUN! 




MV 










































































Sign: Takeya Curry 
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WHAT 

ARE 

you 

DOINS 


WE 

HAVE TO 
HURRY 
UP AMO 
eo LOOK 
FOR HER.' 


/ HUH? 

I IT'S 
OKAY, 
ISHINO- 
SAN. YOU 
l DON'T 
HAVE 
TO... 


MEAN 


NOW'S' 

NOT 

THE 

TIMS 

\ FOR 
THAT! 


PONT 
CARS IF 
T'M A 
BUSV- 
BOPV! , 

























WHERE 

si.es 

COULD 

SUB 

HAVE 

oone 


PONT 

KNOW 


WE 

HAVE TO 
RIND HER 
BEFORE 
it Gere 
dark; 











































































































































































































we 

SHOULD 

i 60 

HOME, 


ANZU- 

CHAN. 


--:—■- 


BUT IF 
I WE GO 
[HOME... 


WHY? 


".' ; 



/ 

11 ! \ 


\ • ! 


\j | 
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ARE 

you 

SURE? 


COME 

TO 

THINK 
Of IT, 

I WAS 
PISSED 
OFF AT 

you.' , 


ANP I 
MEAN, 
MY HAIR 
ANP 
MAKEUP 
ARE A 
ME55, 
TOO. 


HON¬ 

ESTLY, 

IT'S 

EMBAR¬ 

RASS¬ 

ES 

BEINS 

SEEN 

LIKE 

THIS, 

SO... 


LET'S 
60 ON 
AN¬ 
OTHER 
DATE.' 


ISHI NO- 
SAN! 




































f th \e 

TIME, 

I'M 

ASKING 

YOU 

OUT. 







































































































































































































































TViS "|S All 4bA*\kS 4 0 4ke S(Appo^4 0-4 All ^/ rt^trs. TkAv\k yoi a 
Always! 

OU X -fte.1 like X’^e Wtr'^ft* Almos4 All 4be. s4o*'ies X was 
4k"i^k.’i^5 Abo^4 wr'i4*i^3 •f 0 *' ''oliAwe. 10! "R&aI G-Vl” ly*s passed i4s 
4<A*'tAitvj po'm4 (snACe. X d 0 ^'4 4Ui^k. i4 Will co*\4i*we. 4° 20 v'ol(A»v\e.s')- 
X’ll All 4bese s\o<r\ts wVfb c <\*t All 4ue. wa^ 4^°^^ 4° 4b£ 

ev\d, so X U»ope y 0( A co^4iA»Ae 4o keep iAp Wi4u* wi^a 4 kAppe^s 4® 
4b«e kids 4°ge4be*' w'i4k we- 
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1 60* + 
a4 aVU 


BUT IN MY SECOND YEAR 
OF JUNIOR HIGH... 


SUMf- 


CHAN, 


VOU LIKE 


SOME¬ 


ONE?! 
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¥ » 

...FOR I HAVE 
THE A BOY- 
FIRET FRIEND... 
TIME. 

fll/xC 




c^> 














































































































































































































WH... 


■ B ITV 

ILL EX¬ 


.1 m 

PERIENCE 


THINGG j 

i/fWV ^BECOMING 

■tj 

* ! R fe 

wP* 

THAT TVE \ 

\ ft w 1 w \ AN ITEM 

GEEN IN > 

"V 7v W^TH TO- 

MANGA... 

■ GEMPAI... 

...TLL 


...THINGG 

GTART 


THAT I 

HOLDING 

...WITH 

HOPED TO 

HANDG 

rno- 

EXPERI¬ 

WTH HIM 

GEMPAl. 

ENCE... 

ON DATEG 

LIKE 

THIG... 


WHAT 
SHOULD 
IDO? 







































ALLAN 


FORGIVE 
ME FOR 
BEIMO 
SO 

WEAK... 


NO, 

ALLAN! 


M*' 

AA(\! 





















j e...eo 

I WHAT 
DIP 

1 you 

LIKE 

ABOUT 

THE 

MOVIE, 

AYADO- 

SAN...? 


CAN'T 

TEi-u 


THERE'<3 
NO\WAY..} 


/J..TM 
/GONNA I 
'/ TELLjHtM 
{THAT 1/ 
KEPT / 
IMAGINING 

THING&.J \ 


WELL 


...THAT 
WERE 
MORE 
LIKE A 
HORMON¬ 
AL TEEN¬ 
AGE BOY 
MIGHT...'' 


OHH... 
GIVEN 
THAT I 
HAVE A 
LOT OF 
MANGA 
KNOWL- 


U H, 

AYADO- 

5AN...7 


' 

GOING 
TO HATE 
ME IF HE 
FINDS 
OUT 
WHAT 


LIKED 

EVERY¬ 

THING 

ABOUT 

, IT?? 
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THAT 


GOOD-BYE, 

AYADO-SAN. 


...TT'G 
THE FACE 
THAT 
GEMPAl 
MAKEG... 


..WHEN HEG 
GUPPREGGING 
HtG EMOTIONG. 



/Amv\Yv\ TH ‘ •• 


/1 ' jn^r ^IVL, 1 Hn 

THAT'S 

NOT 


rru 

J 
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ITS SUCH 
A JOYFUL 
SENSATION. 





































































/ WFW 

Y EAR \ 






XV reAlly 4k**kXwl +0 *U my ass’.s4*»\4s Xor *lwAys pleA S A*4ly 
4oler*4mg my ^se^s'iCAl demAvxds X<5' * “smAll skel4er, like. 4ke <me V 
Ay*do-sAtXs ke**4/' o* r Xor some4lXmg A *<* c l°*dy/' 0ir ^ 

u 4k*4 4kiv\g' 1 - i t i i 

A*d wi^e* X Asked 4kem 4o c<reA4e a* Ostv*mAv\be me4e^, 1 +k°^gk+ 

4they’d Ask me w^a4 4ke keck X was 4*lkVg Abo^, M 4key -responded 
W,4k a rtX'eskmg "Roger,” A*d X reAteed kow 4^ly relVble 4key were. 
X drAW All 4ke bACkgro<Ws 4 o 4ke 'ill«As4rA4'.<>AS W 4ke volumes, b*4 
as 4o*gk as i4 Is, '.4 4°wckes 4ke very co„e oX my ke*r4- 

Tk'ts 4'.me, X eve* s4r*ggled w*,4k drA«f,*\g a m'.lk bo*. bAckgrowd 
ait4 4rwly is 4o^gU 













































































































































/ 



















































































































































































































































127 





























































































































































































































SOME¬ 
THING 
HE CAN'T 
- TALK 
TO ME 
ABOUT... 


WHATG 

THE 

MATTER, 

rro...?! 


HE'S 

CLEARLY 
WORRIED 
ABOUT 
SOME¬ 
THING... 


SOME 
THING 
HE CAN'T 


COULD I 
HAVE UN¬ 
KNOWINGLY 
DONE SOME¬ 
THING TO 
MAKE ITO 
WORRY 
AGAIN...? 


WHAT 

\SHOULD 

vivo...?' 
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WHAT'S 

THE 

MATTER? 


HUH?.' 
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WHEN WE'RE 
ALONE... 


SO I WANT¬ 
ED TO ASK 
TAKANASHI- 
KUN ABOUT 
WHAT TO 
EXPECT... 


SORRY... I'M 
STILL A BIT 
EMBARRASSED 
HAVINS THIS 
KIND OF TALK 
I WITH YOU, 
TSUTSUI. 


NOT 

AT 

ALU 


W-W-WE OONT 
TALK ABOUT 
STUFF LIKE 
THAT! YEAH! 
SO T'M NOT 
VERY USEFUL 
IN THAT 
REGARD! 
































































































































































HUM? 














































i YOU 
MEAN, 
LIKE... 


PAY 
TRIP 
TO 60 
STRAW- 


PICK¬ 

ING... 


TOLD 

YOU 

THERE'S 

NO 

WAV T 
CAN DO 
THAT! 


AN 

OVER¬ 

NIGHT 

STAY?! 


AN 

OVER- 

NI6WT 

STAY. 


















TO da CONTINUE!? IN VOLUME 10!! 


















Well, 4t\e>\! Tu’iS booh was released 't*\ 
l v W c L\, so yow •Vglvf 4uVk i+'s lA4e, bw4 
4lvs is wy yeA*- s *'esol<A4i°^- 


6u*f 

SfrOktVjy 

Conjee 

Less 

Mco&ot 

Cot 

Caffeiws 

tianai*"' Mao 


X voiced 4lv*4 4uese resoMio^s, 

w/'i4L\0(a 4 A*y i»\d’iCA4iO»\ o- f btmj 

Wr',44e*\ by A <j 'nrl, k'mdA see** like 
joa 1$ tv\Ade by a dAd! X realized 
4iy*4 X -fetl be44er 4ue *tx4 dAy 
wi^tn 1 d°v\'4 <tA\\y d^mk iv "aC^ 
Alcohol. 

B<a 4 everyone Already k^ow/s 4 m4! 

J\n.yWAy f XV (^Op‘,v\g 4° SAVe A 

l"i44lt -f^ow *ny di^ev d^VkVg a4 

UvO*v\e p a 4 leAs4- 

Wl**4 A po\y\-[\tSS 4U'l^5 \o 4Alk / 
Abo«A4, U»Ab! V 

\Nhp CAreS W^a 4 A person's Alcohol 
CO*\S<Al*\p4lO*\ is! 

Soirtry. XV A sL\Ia4 - V, SO X Spe*vf 
•five dAys \ws4 s4av'ik\j blAi<\Vdy a 4 
»v\y compiler screen, wnAb le 4° 
coiv\e iAp W,4u Av\y4l^Vg 4® w/i4e 
Abow4- 


A*\d X 4Alked AboiA4 Alcohol AgA'iv\ 4°dAy! 
Sonry. XX yovvVe All ngL\4 w',4u i4, 1 U°pe we 

ca>\ ge4 Alo»\g 4^’is yeAir, as well! 
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